E303 SCRIPTWRITING

Dr. Jeanne Walker

Phone 6l0-660-5230 (H)

302-831-5639 (O)

Email:  jwalker@udel.edu

OBJECTIVES:

· To read plays and understand how they are structured.

· To use dialogue to articulate meaningful conflict, to structure scenes, and to create character. 

· To learn to intelligently critique plays and work supportively as a dramaturge. 

· To develop a one-act play good enough to be produced by a professional theatre.

· To develop an appreciation for theatre and a lasting interest in attending the theatre, particularly to see new plays. 
COLLABORATION:

This workshop in script writing will be intensely collaborative.  In stark contrast to many other classes in the University, this course will demand connection and cooperation with other students.  Their work is part of the subject of the course for you, and your work will be their concern.  This is good training for working in the theatre because without this kind of intensive group activity, theatre is impossible.  If you do not have the time or patience to meet with fellow students outside class, you should think now about dropping the course and enrolling in another that meets your needs. 

ATTENDANCE POLICY:

In every class you will be either the playwright or the audience for other playwrights’ work.   Other students in the workshop will depend on you.  For this reason, you need to be present at every class session, not merely when you have a script due.  Remember, if you miss an entire class session, you are missing a week.  There will be only ONE unexcused absence.  

If you are sick or have a death in the family, PLEASE EMAIL OR CALL DR. WALKER BEFORE YOU MISS A CLASS (610-660-5230) AND AT THE NEXT CLASS SESSION BRING A NOTE FROM A DOCTOR OR DOCUMENTATION THAT EXPLAINS YOUR ABSENCE.  Absences without documentation are unexcused.  With each unexcused absence, your grade will descend by half a point.  For example, if you have earned an A- and you have an unexcused absence, you will be given a B, and so on, down the ladder.  I will talk about this very rarely in class, but this is the system and it applies to everyone. 

Please do not come to class late.  If you do, everyone will have to waste time until you get there to read your part or to be the sounding board for another class member’s script.  It is courteous and businesslike to be on time. In this class, three late entrances will equal an absence.  

However, because this class meets only once a week, if you cannot come for all of the class, please come for whatever portion of it you can.  Missing a whole class is missing a week’s worth of work.  

THE FOURTH TIME YOU MISS CLASS, YOU WILL FAIL.

ACTING EXPERIENCE IS NOT NECESSARY:


Although we will read and improvise scripts in class, the emphasis will never be on acting, but on writing for the theater.  What is most important in your scripts is their structure.  
TURNING IN WORK ON TIME:

This workshop is cumulative.  As in math, each week’s work builds on what came the week before.  That means you MUST turn in assignments on time.  No assignment will be accepted after deadline, except in cases of illness.  If you get behind, you will be in trouble.  Even if you don’t like your writing on some particular day, bring it in; many other students will be in the same boat.  Our criticism of one another’s work will be supportive and constructive. Your fellow students will give you valuable ideas to improve your script.  

REVISION:

To a large extent, this is a class in revision.  Plays aren’t written, they are hammered and battered and revised into existence.  You must write at least three separate drafts of your one act play.  

BRING COPIES:

Since your work will often be read in class, you need to bring enough copies for all the actors plus a copy for yourself and one for Dr. Walker.  Do the xeroxing early.  You will not be excused for coming late because you are running off copies.

FINAL PORTFOLIO:  

Your portfolio should contain the very best work you are capable of turning in.  You have the whole semester to revise.  Because you will be a better playwright at the end of the semester than at the beginning, you will be able to improve your early attempts.  

Please find a folder which will securely contain every assignment you have written during the semester as well as your tickets and reports on the plays you have attended.  Your scripts must be paginated, and bound together.  Every assignment must be titled, dated, and arranged in the sequence in which it was assigned.  Since I will be grading only what is contained in the portfolio, if you leave out assignments, they will be counted as unfinished.

This emphasis on your portfolio’s completeness and clarity of presentation is practice for presenting your work to a professional theatre.  Directors don’t read scripts that appear sloppy and/or difficult to handle.  Your work needs to be consistently formatted, bound and cleanly presented or you will not be taken seriously as a playwright—in this workshop or in a professional theatre.    

ATTENDING THEATRE:

YOU MUST SEE TWO PLAYS PERFORMED BY PROFESSIONAL THEATRES DURING THIS SEMESTER.  Arrange for tickets early.  Students have failed this class because they could not find tickets to performances at the end of the semester.  Early in the semester I will bring season brochures for the major theatres in Philadelphia and Delaware.  You can look on line to discover what’s playing during any given week.  That said, the PTTP is an ideal place to see theater.  It’s good, it’s inexpensive, and it’s close.  MUSICALS DO NOT SATISFY THE THEATRE REQUIREMENT.  

IF YOU ARE ENROLLED IN ANOTHER CLASS WHICH REQUIRES THEATRE ATTENDANCE, YOU MUST ATTEND TWO PERFORMANCES FOR THIS CLASS IN ADDITION TO WHATEVER PERFORMANCES YOU ARE REQUIRED TO ATTEND FOR THE OTHER CLASS.  In other words, your theatre attendance for another class cannot be counted as satisfying the theatre attendance requirement in this class.  

Your portfolio should include a paragraph of comments on each play with the tickets.

Name of the play

Playwright

A sketch of the plot

Your reaction to the script

Your reaction to the performance

TEXT AND SCRIPTS

The texts for the workshop include the following:

Playwriting from Formula to Form, Downs and Wright

True West, Sam Shepard.  Samuel French

25 Ten Minute Plays from Actors Theatre of Louisville, ed by Jon Jory.  Samuel French

You will find the texts for this class at Lieberman’s Bookstore on Main Street.

Please note that if you do not buy these books early, you may not be able to get them from the book store.  Book stores typically send back remainders to the publishers about two weeks into the semester.

FINAL ONE ACT PLAY FESTIVAL

Some of our one acts will be given a staged reading at a date TBA at the end of the semester.  We will try to accommodate everyone’s schedule, but YOU MUST ATTEND THIS EVENT.  We will choose plays for performance by voting.  Generally the plays chosen for this reading are ones that happen to be finished early.  If your play is not one of these, don’t worry.  While you MUST finish a one act play in time to hand in your portfolio, plays are notoriously difficult to develop, and many excellent plays have required so much revision that they could not have been included in our staged reading at the end of the semester. 

GRADING POLICY

Grades will be based on:

· Completing and turning in all written assignments, including 3 separate revisions of your one-act play

· Class attendance

· Collaborating with other students cheerfully
· Discussing with insight your own written work and that of others.  You MUST help other students by talking about their work.  Discussion is not optional.  It is a requirement of the class.

· Reading scripts aloud in class

· Attending the theatre  

At the end of the semester you will turn in a portfolio with all the assignments (including at least three drafts of your one act).  I would encourage you to revise any or all of your work after the class has critiqued it.  You will not be assigned a grade until I look at the final portfolio.  

If at any time during the semester you want to talk about your grade, please don’t hesitate to see me.  The point of waiting till the end of the semester to give you a grade is to allow you plenty of time and chance to revise—and improve.

This course is designed to provide opportunities for students to try writing for the theatre without undue jeopardy in the area of grades.  If you honestly complete all assignments for the course, turn in revised copies of all assignments in your portfolio, attend the theatre as required, and faithfully participate in discussion of scripts, you will receive nothing lower than a B in this class.  Higher grades are reserved for students who not only complete assignments and contribute to the dramaturgy of other students’ scripts, but who finish a play that has real merit.    

BUYING THE BOOKS 
You must own copies of the texts and you must bring books to class on the appropriate days.  The books are not available on line in their entirety and you will not do well in the course if you don’t have access to every book.  Please do not bring a computer to class as a substitute for the book.     

NB:  Transferring into the class late does not exempt you from the requirement to buy the books and bring them to class.  If you cannot find the books in the book store, it is your responsibility to order them on line. 

The Cost of Books.  It is possible sometimes to order cheaper used copies on line, but you can’t afford to wait weeks for shipping.  Occasionally students share books, but if you plan to do that, you must have a clear plan for who gets the book when—and who will bring it to class, where you can share it.  Whatever you do, you must have access to the text both outside of and in class, from day one.  It’s impossible to talk at length about a script without the text.   Please bear in mind that book stores send unsold books back to the publishers about three weeks into the semester and you may not be able to purchase them from local stores after that.  
WALKING OUT OF CLASS:  
Once you get to class, please do not get up and leave unless you are too ill to stay.   

ELECTRONIC EQUIPMENT:  
Please do not use your computer or your phone in class.

OFFICE HOURS:  
Please feel welcome to come to office hours at any time.  If you are not free during the office hours but want to see me, we’ll arrange another time.  You can come to talk about your work, the class, writing in general, or whatever you want.  If you come to talk about your work, please bring a copy with you.

TURNING IN WORK ON TIME:
No late papers will be accepted.  After the last day of class, no papers or revisions of your papers will be accepted.

TURNING IN PAPER COPIES:  

I do not accept papers by email attachment.  Please turn in the paper copy of your at the beginning of the class when the paper is due.

EXTRA CREDIT:  

This class involves a good deal of writing and an ambitious schedule of other work.  Students’ grades will be based on doing the work well as it comes due.  No one will be given extra credit for doing extra work.

SCHEDULE OF ASSIGNMENTS

SEPT  1  
Introduction.  Student improvisations  

  
TEXT.  Chapter 8


      
“Spades” and “Bread”   --10 Minute Plays

WRITING. Record three pages of actual dialogue.  Transcribe it.  Bring enough copies to read in class.

SEPT 8  
TEXT.  Chapter 2

“The Drummer,”  “Cold Water,”  “Eating Out,” “The Road To Ruin,” in the 10 Minute Plays volume.
WRITING.  Shape your recorded actual dialogue into 2-3 pp. of play dialogue with rising action.  You will need to structure the dialogue with a firm hand, supplying a central idea.  Bring enough copies to read in class.
BEGIN THINKING OF IDEAS FOR YOUR ONE ACT

SEPT 15
TEXT.  Chapters 1 & 3


“True West,”   2-Act Play

WRITING.  Cut True West to a 10 minute script, using



the concept of beat structure.  Bring enough copies to read in class.  

Read the “True West” scripts in class and critique the beat structure.

WRITING.  Create a new 3 page scene with rising action, a climax and a resolution.  Bring enough copies to read in class.
THINK ABOUT IDEAS FOR YOUR ONE ACT

SEPT 22: 
TEXT.  Chapter 5



WRITING.  Revise your 3 page scene with rising action to make sure it’s


in clearly defined beats.  Create suspense and reversal.



WRITING.  Turn in your final idea for your one act.

Be ready to pitch your script idea in detail in class.

OCT 1

TEXT.  Chapter 6



WRITING.  Turn in your one act play synopsis in a single



spaced page.  You should include a lot of detail.  The story



must have an initiating incident, a crisis and a resolution.



Say what these are.   Bring copies of your play synopsis for everyone



in class.  Be ready to develop it through class discussion.

WRITING.  To get a feel for your main character, write at least one scene of your play.  
OCT 6

WRITING.  Write more scenes of your play.  Bring enough copies



of your first scene to read in class. 

OCT 12
WRITING.  Write more scenes of your play.  Have enough copies



of your first scene to read in class.
OCT 20
WRITING.  Work on your play.  Bring scenes to read in class

OCT 27
WRITING.  Finish the first draft of your play.  You must use either the script format suggested in our text or the Samuel French script format.  Your script format must be meticulously consistent from start to finish.

 
Bring the complete first draft of your play to class.  Supply enough copies



so we can read it aloud.

NOV 3
WRITING.  Write a critique of one fellow student’s play and email it to him/her by Sunday midnight at latest.

Read scripts in class.  We will not be able to read all your scripts immediately, so plan on getting a group of people together (friends,


family members, class members) to read your play while you listen.


Hearing your play is the sine qua non to your seeing what you need to do


in your second draft.  You will not be able to improve your second draft without hearing the first draft read aloud. 



WRITING.  Work on a second draft of your play.
NOV 17
Read scripts in class.



WRITING.  Work on a second draft.



Make a story board of your play to turn in.
NOV 24
THANKSGIVING BREAK

DEC 1

Read scripts in class.

TEXT.  Review Chapter 8

WRITING.  Work on a third draft of your play.
DEC 8 
Read scripts in class


WRITING.  Work on your third draft and include it in your Portfolio.
Rehearse for One Act Festival

PORTFOLIO.  Turn in your portfolio containing all assignments.  These must be in proper form, clearly labeled, and dated.
TBA:    FESTIVAL READING OF SELECTED ONE ACT PLAYS.

LAST DAY OF CLASS.  TURN IN YOUR PORTFOLIO


YOUR PORTFOLIO MUST INCLUDE THE FOLLOWING:

Tickets and reviews of the two performances you attended in the theatre.

Recorded actual dialogue

Actual dialogue shaped into a script with rising action

Your 10 minute cut version of “True West”

 Revision of actual dialogue shaped into a script with rising action

A 3 page original dialogue with suspense and rising action

Your final idea for your one act
Your one act play synopsis

The first version of your play

Your critique of your fellow student’s play

The second draft of your play

The story board of your play

The third draft of your play

